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W E S AW T H E P R E C U R S O R TO T H I S V I B E Y
instrument back in the May 2007 issue of GP
when we reviewed the V-shaped Reverend
Volcano. Inspired by Iggy and the Stooges icon
Ron Asheton, this signature model sports
the same great body shape but, in lieu of the
Volcano’s two humbuckers, the Asheton rocks
three P90s, as well as cool lightning bolt graph-
ics and a righteous orange finish (it also comes
in punk-as-f*** black). We tested the Asheton
through a Randall Kirk Hammett, a Vox AC30,
a Marshall JVM, and an Orange OR50.

The feel of the Asheton is solid and smooth,
with a neck profile Reverend describes as
“medium oval.” The frets are clean and,
although I perceived a slight scratchiness when
bending notes around the 12th fret, a visual
inspection revealed nothing but nicely polished
wire. The output jack, located on the outer
edge of the lower wing, seemed odd at first but

it actually makes a lot of sense and keeps the
cable out of your way. Like any V, this thing is
not easy to play sitting down. (So? Stand up
already!) Another potential playability drag is
that the big P90 in the middle occasionally gets
in the way of my plectrum work and hybrid
picking, although I got over this pretty quickly.

The honorable Reverend Asheton has a
punchy, snappy voice with great clarity through
any amp. This comes, in part, from the korina
body and neck and also from the cool electron-
ics. P90s are just some of the hippest pickups
on the planet, but I’m used to guitars having
only two of them. The addition of a middle
pickup provides lots of useful colors and can
take this guitar from brash, bridge-position
crunch to “Castles Made of Sand” on steroids
with a flick of the 5-way switch. I even like the
middle pickup on its own, which is not some-
thing I can say about a lot of guitars with three
single-coils. The neck pickup is very sweet and
creamy on dirty sounds, clangolicious on clean
tones, and smoky and jazzy when the Tone con-
trol is rolled back a bit. Combine two pickups
in the second and fourth positions and they
become hum canceling. Super cool.

This is a great range of tones already, but
then you add in Reverend’s secret tonal
weapon, the Bass Contour control. This clever
knob lets you adjust the amount of low end
in your tone from big, fat, and huge, to skin-
nier and more sparkly (and anywhere in
between). This radically expands the flexibil-
ity and is a brilliant way to go from a less
obtrusive chord tone to a thick and rich sin-
gle-note voice. It’s not hyped or overblown in
the least. It’s musical and usable.

Reverend has successfully made a bold visual
and sonic statement with the Asheton. It
bridges the gap between vintage and modern—
and the gap between punk and rock—with style
and attitude. Shemp has always been my
favorite Stooge, but after playing this Reverend,
I’ve got to say that Ron Asheton is pretty damn
cool as well.g
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MODEL RON ASHETON SIGNATURE

PRICE $975 retail/$549 street

NUT WIDTH 111/16"

NECK Set, one-piece korina with tilt-back headstock

FRETBOARD Rosewood, 243/4" scale (12"radius)

FRETS 22 medium jumbo

BODY Solid korina with raised center section

PICKUPS Three Reverend P90s (hum canceling when combined)

CONTROLS Volume, Tone, Bass Contour, 5-way selector

BRIDGE Tune-o-matic-style with stop tailpiece

TUNERS Reverend Pin-Lock

FACTORY STRINGS .010-.046

WEIGHT 7.1 lbs

KUDOS Great look. Big range of tones. Innovative Bass Contour control.

CONCERNS Difficult to play sitting down.

Reverend
Ron Asheton Signature

GEAR Bench Test
ELECTRONICALLY REPRINTED FROM NOVEMBER 2008

Posted with permission from the November 2008 issue of Guitar Player ® www.guitarplayer.com. Copyright 2008, New Bay Media, Inc. All rights reserved.
For more information about reprints from Guitar Player, contact Wright’s Reprints at 877-652-5295. 51803


